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Istiklal Caddesi lizerinde bulunan FLO binasinin
(Anadolu Pasaji) 4. katinda kadinlarla ortaklaga bir
geleneksel sanatlar atdlyesi yuritiyoruz. Kadinim
diyen herkes ile. Agizdan agiza dedikodu gibi
yayilacak bir geleneksel sanatlar atolyesi.
Geleneksel kitap sanatlarimin konularina elestiri
yapabilmek amaci var. Ornegin minyatiir bilgi
tasarimi demekse hala Osmanl dénemini anlatmaya
gerek yok bugini anlatabiliriz. Geleneksel sanatlar,
tam bu noktadayken toplumda kadin olmayi
ammsatan bir kapalilik ve 6zglirlesememe ¢abasi
igerisinde gibi. O zaman 100 derecede, kadinlar, arag
olarak geleneksel sanatlar: kullanabilir ve etkili bir
dil yaratabilir diye disinuldd. Sarkilar,giirler,
mektuplar siislenebilir veya, gigekler, agaglar
bulutlarla bir takim dunyalar ¢izilebilir. Kurs olarak
gorilebilir ama, atolyedeki egitim sistemninin klasik
olmadig1 kesin. Bir sistemi var mi1 onu da gok
bilmiyoruz. Kadinligimiz tizerinden baglar kurarak,
geleneksel sanat tekniklerini kullanarak isler
tretiyoruz. Atdlye genellikle kagit tizerine igler
cikarsa da i¢ mekan suslemeleri ve bir takim gorsel
yerlegtirmeler ile edebiyat alanina da ydnelebiliyor.
Deger verilen siislenebilen, resmedilerek anlatilmasi
gereken duygulari, kavramlar: minyaturlestiren bir
igerigi var. Yiuzeyde goriinenin derinine inmek ve
yine yuzeyde derin ile oyun oynamak istiyor.

Atélye Yuruticusi: Cansu Gakar

We run a collaborative traditional arts atelier with
women on the 4th floor of Flo building (Anatolian
Passage) at Istiklal Street. With anybody who
considers themselves as a woman. A traditional arts
atelier gets around like a gossip, from mouth to
mouth. It intends to provide criticism on subjects of
traditional art books. For instance, if miniature is a
form of information design, then we don’t still in
need to tell about Ottoman Empire but we can tell
contemporary. This is exact point traditional arts
seem to hold a similarity with being a woman in a
society, in the struggle against conservatism and
unliberatedness. Thus in 100 degree it was assumed
that women could instrumentalize traditional arts
and create an effective language. Songs, poems,
letters could be decorated, or a variety of worlds
could be drawn with flowers, trees, clouds. It can be
congidered as a course; however; it is certain that its
systematic fall out of traditional education system.
We aren’t even sure if it has a defined system. We
bound through our womanhood and then we are
producing works by means of traditional arts. While
the atelier mostly relates to drawings on paper, it
also inclines to interior decoration, visual
installations and literature. Its context enables
valuable emotions or concepts, which can be
decorated, which requires pictorial narration to be
told, to be turned into miniatures. It wishes to dive
into depths of what seems surficial but still playing
with the deep on the surface.

Studio Director: Cansu Cakar



Cansu Cakar

Toplumsal adalete adanmigligiyla, insanlar: birbirine
baglamak ve degigim yaratabilmek igin sanatin
doénugtirici giglerinden yararlanmr. Hapishanelerde
mahkumlara ya da ticaret kogsusturmasimin ust
katinda kiiciik bir odada kadinlara minyatir 68retir.
Ilgi, hassasiyet, pratik. Zihinlerimizi
sdmiurgelestiremezler.

Carolyn Christov-Bakargiev

1988, Istanbul dogumlu Cakar, Izmir’de yagiyor
ve galigiyor. Sanatgl, guncel sanat pratiklerini,
geleneksel TUrk sanati ve zanaatlarina -
Ozellikle stisleme ve tezhip ¢izimlerine- dair
kigisel bir incelemeyle birlegtirir. Toplumsal
adalete adanmigligiyla Cakar, insanlar:
birbirine baglamak ve degigimi tegvik etmek
icin sanatin dénusgtirici ve iyilestirici
giiclerinden yararlanir. Sanatci Istanbul’da
kadinlarla bir stisleme sanati atolyesi
olugturuyor; 100° adl1 bu atélyede, ayrimciliga,
ve baskiya maruz kalmig -ya da sadece
atélyeye katilmak isteyen- kadinlari,
geleneksel teknikleri kullanarak yaptiklar:
cizimlerle kendi kigisel hikgyelerini anlatmaya
tegvik ediyor. Haftada bir kez diuzenlenen
atélyeler kamuya kapali, ama tiretilen ¢izimler,
izleyicilerin stireci takip etmelerine olanak
saglayan bir mekanda sergileniyor. Ayrica,
uzun bir ¢izim, Istiklal Caddesi tizerinde 100°
mekaninin kargisindaki Art Nouveau binalar:
tasvir ediyor. Bu projede, geleneksel sanat,
Toplumun kadinlardan beklentileriyle ilgili
elegtirel bir sorunu ortaya koyuyor. Genellikle
karanliga gomulmus ya da muhafazakar bir
nostalji egilimiyle gizlenmig olan tezhip ve
cizim teknikleri, hi¢ sanat egitimi almamasg,
farkl nedenlerle kendilerini ifade etme durtisi
hisseden bireyler tarafindan yeniden
canlandirilabilir. Cakar’in at6lyesi, kagit,
suluboya ve altinin yani sira edebi metinler,
siirler, gindelik imgeler ve hikayelerle
olusturulan bir davranis tarzidir. Hem sanatta
hem de toplumda 6zgurlik ve imgelem
mekanlar: yaratmak tizere pratigi, ilgiyi ve
hassasiyeti geligtirir.

Cansu Cakar

Comimitted to social justice, she utilises the
transformative powers of art to connect people and
foster change. She teaches how to paint miniatures,
in jails with the convicted, or in a small room above
the bustle of conmerce, with women. Attention,
precision, practice. They cannot colonise our minds.
Carolyn Christov-Bakargiev

Born in Istanbul in 1988, Cakar lives and works
in Izmir. She integrates contemporary art
practices with a personal investigation of
traditional Turkish art and crafts - especially
drawn decorative art and illumination.
Comimitted to social justice, Cakar utilises the
transformative and healing powers of art to
connect people and foster change. In Istanbul,
she creates a women’s atelier of illumination,
called 100°, where she encourages women who
have been discriminated and oppressed - or
who just want to join the atelier - to tell their
own personal stories in the form of drawings by
using traditional techniques. The workshops,
held once a week, are closed to public but the
drafts produced are exhibited in the space,
enabling the visitors to follow the process. Also,
a long drawing depicts the Art Nouveau
buildings on Istiklal Avenue that face 100°
space. In this project, traditional art poses a
critical question regarding societal
expectations on women. Usually buried in
darkness, or veiled by a conservative
inclination to nostalgia, illumination and
drawing techniques can be reactivated by
individuals with no art education who feel an
urge to express themselves for different
reasons. Gakar’s atelier is a course of action
with paper, watercolour and gold, as well as
literary texts, poems, daily images and stories.
It cultivates practice, attention and precision in
order to create spaces of freedom and
imagination both in art and society.
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Invitation card for the participants of the atelier
Atolye katilimeilar: igin davetiye
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watercolour on handmade-

paper. Size: 70-75cm
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A workbook which is created for the participants of the atelier. Technique for the original drawings: watercolour
on paper (45 pages)







Fanzine which is created by the participants of the atelier
Atodlye katilimeilar: ile olusturulan fanzin
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General look of the atelier and the works
Atfdlyenin genel gorinumu ve katilimeilarin igleri
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yoruz.

anilanlara” ekli
ekliyoruz.

e z bir sayacta

u hep ~antisaya¢” olarak okudum

1masin hi¢ aman
- a Slilerimiz oluyoruz

1 lamayan
2 kag darbeden sonr: L
in, iki farkli hayvan.

durtr hayvanlar aleminde giicli olan.
« bu degil, mesele bagka.
{ye sevsin pembe tulleri kirmizi pancur}nn
yo » evde yagasin bir fille mesela
ha kuir bir vazo birazdan.

Bana bir yuy diyeyim mi Asla?
kodu derdi benim dedem kendi cinsine.

e bolinmeden &nce

z ototroflar gibi filan,

insana tabii. Bazilarini “Insan” hanesinde

de goyle bir gey: Bir digté insan bir zaman

afesiyle yagiyoruz ondan arta kalan.

Ali gecme teknigi nedi b
dren bunu i nedir Asl: bilir misin>
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Katilimeilarin ismini kullanmaktansa, ellerinin fotograflarinin kullanilmasi tercih edildi.
Instead of sharing the names of the participants, using the photos of their hand is preferred.
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CHRISTINE
- Kadmlar ve
Pembe Dizi
1
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Uzun bir ¢izim, Istiklal Caddesi
Uizerinde 100° mekaninin
kargisindaki Art Nouveau
binalar: tasvir ediyor.

A long drawing depicts the Art
Nouveau buildings on Istiklal
Avenue that face 100° space.

Kagit lizerine
suluboya,murekkep,safran,
¢oreotu, ve altin

Watercolour, ink, saffron,
nigella and gold

50 - 735 cm
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An installation summarise the idea of 100degree... Being woman and a traditional artist’s working table
Atdlyenin fikrini 6zetleyen yerlegtirme - Kadin olmak ve geleneksel bir sanat¢inin ¢aligma masasi

Take a look inside - Igine bak
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